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A working proof of this plate, probably one of the earliest Goya made for the series, was
included in the bound set of the Tauromagquia (1816) that Goya gave his friend Juan
Agustin Cean Bermudez." Its title, “Modo de Volar,” is taken from the index probably writ-
ten by Cean Bermudez at the front of the volume.? The absence of aquatint in that proof
makes the figures appear suspended against limitless space, similar to several Tauro-
magquia etchings.

Five men wearing helmets in the shape of a bird’s head fly aided by wings strapped to
their wrists and feet. The image has been interpreted as a metaphor of the latest polit-
ical and philosophical currents, which were opposed by the most conservative sectors
of Spanish society. That reading connects with articles written about 1811 by the priest
Francisco Alvarado, who criticized the new ideas emanating from France by comparing
them with man’s then futile attempts to fly.3 A similar comparison appeared in an article
about people demonstrating for liberty and equality after the French occupation and
before Ferdinand VII abrogated the constitution in a Seville newspaper in 1814: “The whim
of the man who wanted to fly was a folly, and a big one at that; but it can be explained; how-
ever, I don’t know how to explain the whim of one who wants to be taken to Hell.”

Goya’s image can also be associated with the late eighteenth-century spectacles fea-
turing aerostatic balloons and parachute descents that were still popular in Madrid in
the 1810s.5 The contraption worn by his figures also recalls the “new machine for flying”
invented about 1808 by the Austrian clockmaker Jacques Degen (or Deghen), who was
said to “ascend in the air like a bird” by flapping “two artificial wings made of small pieces
of paper joined together by the finest silk.”® Degen’s flying machine was described and
illustrated in 1809 in the Annales des arts et manufactures, a periodical then available at the
Spanish Royal Library.” mcp
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